THE SCENE IS CHANGED

the next few years as dramatic interpreter of the modern
French spirit. His gay reconstructions of themes from
antiquity were gifts to the player and director because of
their sureness of theatrical appeal; and the playgoer liked
them because with all their bawdy wit they remained fine in
perception, intellectual but never controversial. Giraudoux
was no Shaw, but he sustained the Voltairean tradition.
It will be sad if we have to go on speaking of him in the past.
Later in 1933, and appropriately brought to London at
the time of a world economic conference that was to achieve
nothing, came the Ballet Jooss with a satire on world con-
ferences called The Green Table, which had carried off the
prize at an international festival of dance in Paris. The name
of Ballet was forced upon the Jooss company from lack of
an equivalent for Tanzbuhne (dance-stage or dance-theatre)
in the French or English language. Kurt Jooss, its director,
wanted to express thoughts and to create pictures of life in
the round through the medium of dance alone. He admitted
a debt to ballet technique, but his real impulse came from
expressionism in dance, painting, music and perhaps litera-
ture. This was not the sort of enterprise to draw away the
fashionable public from the Ballets Russes who had re-
formed their company and returned to London ; but the
company had its own vigour and integrity, and over a
period of years it has educated the theatre in a knowledge of
what dance unaided can do.
My next experience of this year was attending the opening
performance in Salzburg of Faust, given in the arcaded
courtyard next to the Festival Pkyhouse. This had been a
riding-school of the prince-archbishops of the city ; and
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